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DANCE AND FILM

Sarah Méller (Academic Consultant)

Translated by: Wang Jiging

Movement seems to be the crucial common
point of the two arts dance and film. Since
the early beginnings of cinematography
dance is a favourable subject in film as
it exemplifies the paradoxical capacity of
the new media: the fixation of movement
through single moving photographies.
Filming dance never remains a pure
representation but goes beyond, as the
word kinema in its double meaning - not
only as movement but also as change -
is indicating. The dancing body, captured
by the camera eye, will later appear as a
transformed other on screen, oscillating
between reference and its new cinematic
presence. The film inscribes its aesthetics
into the choreography and adds own
movement material: camera movements,
pan shots and zooms, cuts - a possible re-
arrangement of the single frames and thus
a change of the dance step sequences -
animations, fast and slow motion. The art
form of dance film - or film-choreography
- connects and arranges the represented
movements of the dancers and the

movements, produced by filmic means in a

way that the integral movement of the film

itself appear as dance.

The exhibition On Site Impromptus: Dance
and Moving Images in Daily Space presents
an international selection of contemporary
dance films, reflecting the rich facets of
the art form and the various possibilities
of the alliance of dance and film. The
exhibited art works exploit a wide range of
film-choreographic approaches: digitally
multiplied bodies, corporal fragmentations,
kaleidoscopic arrangements of body parts -
the audience experiences choreographies,
whereby the cinematic body transcends the
physical conditions, gravity and wholeness,
of the pro-filmic dancing body. The visitors
will encounter remembering bodies, film-
dances between tradition and presence, life
and dead, as well as poetic works, whereby
language, body and image motion are
engaged in a dialogue. Finally several films
lead the audience back into everyday spaces
and vivid city landscapes, where the dancers
take on usual movement patterns in order

to ultimately break the ranks.
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CURATOR'S NOTES: ON SITE IMPROMPTUS

Tsai Yun-Ting

Through the lens of photography, the
moving image of dance activates the
discourse of aesthetics by showing
choreographers and dancers in public
or specific spaces of mise-en-scéne
for site-specific improvisation; they can
dance for camera, or on camera, or even
with camera; through post production
and editing, the re-choreographed
performance draws indivisible wholeness.
The constructed space takes up the facade
of museum’s existing architecture; the
repetition of image and the palindromes
of memory, provide the viewers with
temporal hiatuses though which one can
go in and out on his own will; immersed,
it is possible to experience and represent
displacements or shifts that call for the
instinct of dancing, liberating bodies from
the prison of daily life and awakening the
urge to perform from deep within.

Are emotionally charged gestures and
stances, or unhinged trance and running,
at the end of the day, dancing? Human,
born with impulses, struggles with love
and desires yet under the calling of
destiny where death is always lurking from
a short distance. Body, as a confession
of status and environment of life and
living, presents the indescribable pictures
of life, reflecting the interpersonal and

intrapersonal, the cravings for attention,
the visceral experience of being present
and its existence at this moment. There
may be fear of being seen, as one may
subtly try to hide and to endure the
possibility of being unseen and uncared
for, perhaps he still yearns to be seen. If
one is completely devoid of the feelings of
being seen, could he still see himself? If
one loses eyesight, how does he watch or
imagine dance?

When it comes to somatic intelligence,
hearing comes before conception, while
experience comes before perception.
The moving image of dancing records
the reality of body and the transient
present, explores the possibilities and
impossibilities of body, and through the
edited timeline, a time-based narrative
is reflected, which the body is unable to
construct by itself. While watching, is
meaning generated simultaneously? The
convergence of dancing in digital form
transforms time and space, filters out
the windings of life and resets the scenes
of living. More moving images of dance
are expected to subvert the past, inquire
the wild yet elegant bodies, dance for the
insignificance and obscurity of life and to
explore the far and dangerous realms of
unknown.
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BODY TRAIL CCTV

TR - / Michael Palm
B HI- 244 / Willi Dorner
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Based on the outdoor performance Bodies in
Urban Spaces-A Moving Trail for A Group of
Dancers by Willi Dorner, Body Trail CCTV shows
the intensity of the performers at close range.
The spatial occupation of selected venues in the
night-wrapped city is viewed with the unblinking
gaze of official surveillance cameras in Body Trail

CCTV.
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Choros explores the movement of the human
body, specifically the motion of dancer Terah
Maher. Choros follows in the steps of Eadweard
Muybridge, Etienne-Jules Marey, and Norman
McLaren, all of whom spent years studying the
physical moment of animals and humans through
film. Langan takes the next step using new digital
innovations to layer some 32 sequential instances
of a single movement and then stretch it out over
time. Set to Steve Reich’s Music for 18 Musicians ,
this work is pulsating, hypnotic, and flat out lovely

to watch.
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APOTROPIA
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A contact between two bodies. An intense sharing

of information. A chemical cocktail in the brain.

The Kiss is an audiovisual work that explores a
simple gesture acted out between two lovers. The
bodies are depicted as dispersed particles that

come together to form two people kissing.

The work was created using motion capture,
particle systems and real time randomization

techniques.
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The sequel to Painted, and second in the trilogy,
is inspired by Andrew Newell Wyeth's Christina‘s
World. This time we explore how bio-electricity
galvanizes into discovering muscular intelligence.
Fifty lamps were setup for a light field, and
Brief Candle was filmed with three cameras in
thirty minutes once right after sunset, and then
again just before sunrise the next morning. In
keeping with the trilogy’s narrative, after telling
the story of decay, Brief Candle tells the story of

reassertion.
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The film is shot on location in the well known

Tartu Prison in Estonia. Partly inspired by the
fact that since its opening in November 2001 at
least four intimate relationships have developed
between guards and prisoners. Despite the
external framework of prison cells and concrete
walls the story revolves around relationships,
genuine feelings and the question of taking
responsibility for your own freedom. Who is the
real prisoner here? The one who is locked in his
cell or the guard who, despite all his possibilities
to shape his own destiny, constantly hesitates to

make a necessary decision?

Behind the oftentimes even flow of colorful
images another camera-eye keeps close watch
on the proceedings, restlessly biding its time. The
nervousness captured by the handheld camera
alternates with the sequences of stability and
calm. Lighting and editing also adhere to the
emotional eclecticism inherent in the plot. The
film’s visuals proper are framed, both formally
and thematically, by the static black-and-
white portraits of the prison’s factual inmates -
murderers, thieves and rapists, including those
sentenced for life. These portraits add a different,
much deeper dimension to the playfulness of the

story.
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EIGHT

XIVEI / Liu Yanan
B/ Yin Yi
jifi= / Fan Shisan

Eight is a video installation created with architecture,
dance and sound. It includes 8-screen video and

16-channel sound track.

The expansion, compression and renovation of space are
the basic characters of the development of modern cities.
In this work, the artists choose renovated productive

space as the place to make art with.

The choreographer Liu Yanan uses “rotation” as a basic
element throughout the work. The body, as a reference,
demonstrates different textures, forms and functions of
the architectures. Dancers in this work are hidden and
neutral, to keep parallel with the architectures.The sound
of the video comes from artist Yin Yi. He split the 3-minute
composition into 8 parts, all of which are played and
recorded separately in related spaces. The regenerated 8
parts consist of the very different aural spaces. They are
synthesized again with the videos in the exhibition space.
The video artist Fan Shisan attempts to find the balance

between architecture, movement and rhythm.

Body / Architecture / Sound, they are references and
reflections of each other. The tension between past and
present, industry and daily life, body and architecture,

vision and audition is formed in the exhibition space.

Eight is the special version of Evocation. It's a commission
work for the exhibition “Reloading”— Urban Renewal in
Practice of Lao Bai Du Wharf, East Bank of Huangpu River.
It was premiered at Shanghai Urban Space Arts Season

2015. Feng Lu is the architecture counselor of this work.
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Void is unstable like any other perfection. So

unstable that with a little luck it can give birth
to something quite substantial - the universe,
star, planet or even conscious mind. Void will
eventually use it as a tool to find out about its own
existence. Space Nothing More video is a mix of

dance, cosmology, science fiction and philosophy.

Space Nothing More - a tale about the world
that surrounds us. About it's structure and
characteristics. And about our beliefs which can
be true or false. Sometimes they are also forged
for the purpose of power to control the others.
The video asks questions we keep on asking -
what lies beyond the limits of our imagination?
Is there anything at all? We speculate, we make
assumptions. We continue to tell this story
again and again from the centuries in different

languages. Movement is one of them.
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1001 K¢
1001 LIGHTS

I8k -k hiZR / Marlene Millar
JERI% - &K% /R / Philip Szporer
KB/ / Mouvement Perpétuel

As media artists we are intrigued and inspired
by the emotional depth of the proposed project,
1001 Lights and working in this genre of dance-
media to distill the essence of choreography
and movement. In the case of 1001 Lights, we
are delving into the perceptual capacities of
the spectator in a digital media environment,
using projections. This mediated approach can
create an intimacy and a poetry of the senses,
allowing the viewer's perception and instincts to
become active and involved. We are “rewriting”
an individual's ritualized movement of the candle-
lighting experience. The intimacy that the camera
provides is beautifully connected to the dynamic
aliveness that will be evoked in the ceremony. The
challenge in filming dance is not just to show the
viewer what the dance or movement is, but also
to bring the viewer into the physical sensation
of the body. In previous artistic endeavours, Lost
Action Trace and Leaning on a Horse Asking for
Directions, we focused on increasing the viewer’s
experiential engagement and the quality of the
stereoscopic (3D) experience, and examined
spatial aspects of vision, depth perception and
action coordination, all the while considering

intercultural hybridity and visual perception.
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We tell each other stories ‘in order to live" writes

Joan Didion.

So, what happens when we are not allowed to tell
our stories?

We begin to die a little.

If we cannot hear stories that reflect our lives, our
lives become inaccessible, irrelevant, dreamless...
A woman. A house. Sheets stir.

The end is near, but new beginnings await...

Using dance as a unique cinematic language, The
Wake is an Irish short film that challenges how
women and their bodily rites are portrayed on

screen.

/16
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(CRE) B—MBERE, BRT 1M LHER Edifice is a dance film that tells the story of a
Bk 230 i 48 b 1% 0 0 OO0 B L RS woman'’s revolt against the moral values which
>, A I R R AR TR ST R 2 00 ¥ AR B are imposed by society. In the film, all of the

itz characters question the social trauma inflicted
we1d.

upon their bodily memory.
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A modern power station worker leaves his place
of work and finds an ancient warrior waiting for
him. The worker is taken to a sacred place. There
he dances in a circle of warriors. Returning to
the turbine room of the power plant, the dancer
finds that by combining the traditional moves with

modern dance, that he is stronger than ever.

[18



®

=155 Bk

DANCE WITH THE THIRD GRANDMOTHER
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X / Wen Hui

Dance with the Third Grandmother talks
about oblivion and being forgotten.. My father’s
generation tended to choose forgetting things,
they are used to being silent, giving up, or even
muting themselves. Forgetting becomes a habit
for them, thus the part of history that they have
experienced is cut off. Considering the special era
they lived in, their behaviors are understandable.
The reason why they avoid to facing the past of
their families is because they want to get rid of
the shadow of history, they want to get far away
from the trouble and fear. But the third grandma
chose to remember and take the responsibility,
she decided to act as a witness of the history,
and tell the truth of the history. When | found the
third grandma, she's already 84 years old, she
was still energetic, quick-thinking and had a good
memory. In the village that is situated in the deep
mountain, in her yard, in her kitchen, she used
her body as the medium to tell the history with
me. Our bodies interweave together, she shared
the most important and astonishing historical
details that are preserved in her memory with
me. For me, | saw how the political movement
that took place in a national level, had impacted
on a girl who's living in the rural area, and even
changed her destiny. After feeling the third
grandma'’s life, | look back to check the plight we
are currently stuck into, | feel that the history is
being peeled off layer by layer gradually, just like

skins.
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This work stems from a collection of writing
and poetry inspired by stories of the sea. We
witness a series of movement conversations; of
intimate stories and relationships. We enter into
something personal and private between the

bodies and the landscapes in which they inhabit.

There is a shipwreck in my bones
The rasping sea spits out angry men
Salt water fills my eyes

Their cries ring in my ears

Their struggle against the chaos
The noise of crazed water
Desperate men swim against me
Their echoes shudder through me

| cannot save them

Grit my teeth clench my fingers and toes
My body grieves, my heart nothing

There is a shipwreck in my bones

/20
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B - 7% / Roddy Simpson

After ten years experience as a professional
actor it was only natural that Roddy's work as a
filmmaker would initially be focused on narrative
drama, but it is principally his work as an editor
that has led him away from the formal structure
of the dramatic narrative to the more abstract,

and creative, world of movement and dance.

“In it's essence the editing process is one of
manipulating time and space, and movement and

dance offer far more potential for this process to

be used as a tool for creative realisation.”
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Betwixt and Between represents sometime in
life, undecided, and somewhere between two
alternatives, neither here nor there. | was in a
midway position, in the middle of a period of
time. A bit confused, but | was certain of leaving
without any possible explanation. The exposed
concrete buildings were used as a metaphor. |
felt imprisoned inside a rigid and impregnable
construction, not only the system but the
limitations of life. It is painful to rebel directly
against the walls. In order to travel, | leaned
out over the iron railings instead, leveraging the
power of those restrictions. With the light that
this brought, | was less panicked at least, in spite
of the fact of being in an uncertain situation;
partly virtual, partly real; seemingly virtual and
real at the same time that | could not tell. The
shadows cast over my travel become the echo of

an ongoing journey.
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Ichi Go’'s reveals her ambivalent attitude towards
tradition in the modern world, as she breaks out
through a traditional Japanese garment inside an

underground passageway in dance.

This work quotes the poem by Shuntaro Tanikawa:

Large fish eat medium fish with their large mouth
Medium fish eat small fish

Small fish eat tiny fish

Life shines

with sacrificing other lives

Happiness blooms

with nourishing unhappiness

Deep ocean of joy never exists

without a single drop of tear

(Translation by La Belle Note)
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DANSE MACABRE

fA#E% - %% / Pedro Pires
BAAFE- 375 / Robert Lepage
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For a period of time, while we believe it to be
perfectly still,

lifeless flesh responds, stirs and contorts in a
final macabre ballet.

Are these spasms merely erratic motions

or do they echo the chaotic twists and turns of a

past life?

The co-director of the upcoming TRIPTYQUE,
Pedro Pires ushers in his cinematic collaboration
with the legendary Robert Lepage with the short
film DANSE MACABRE.
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Umba started as a collaboration between a
film maker (Fabien Coupez), a music producer
known as one of the father of the French House
& Experimental Music (Guillaume Berroyer aka
ARK] and a choreographer who usually works
with Steve Reich and Philipp Glass (Katherine
Helen Fisher). Umba is Fabien Coupez’s project
who wanted to explore the narrative links between
music and picture. The script was entirely written
starting from the music and the music was
adapted to the picture once the shooting and the
editing were completed. Umba can be seen as a
critic of modern society told through the tragic
story of a dead girl and her improbable encounter

with the dregs of American society.
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BETWEEN ENTRANCE AND EXIT
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Between Entrance and Exit is a film greatly
influenced by the emotional world of Kylian 's
youth, by the apartment in which he was born,
filled with heavy, dark 19th century furniture
(in fact much of the furniture in the film is the
original furniture], by the city of Prague and by
three personalities which were born in his country
and whose work influenced much of the world:
Franz Kafka, Sigmund Freud and Gustav Mahler.
While making the film, they were always present
in our minds; in fact they were our "Godfathers".
Their work which explored the extremities
of human existence with its contradicting
emotionality and inexplicable desires was our

guide-line throughout the creation of this film.

Although this film carries certain elements
inspired by Kylian"s youth, it should be regarded
as pure phantasy and nothing more....! The
symbolic character of the title Between Entrance
and Exit is very easy to understand. But it is
as "easily” understood as the time given to

us between our birth and our death..... I'In

[25
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our film there are two protagonists - a man
and a woman....They meet in a labyrinth of
an abandoned apartment, filled with antique
furniture. They meet in its empty spaces, in a
room filled with long forgotten love-letters or in
a winter garden. Maybe they are contemporaries,
maybe they only live in each other’s phantasy...
Their clownery, vulnerability, sexuality, their
dominance and insecurity, violence and
submission is the fabric of which this film is

made....

Their emotional encounter is commanded by one
thing only: by the realization that all their desires
and all their unfulfilled dreams are here just for
a moment and will soon be snuffed out like a

candle...



THE ART OF DEFINING ME
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This short dance film takes a humorous look at
how artists can be influenced by the expectations

and definitions placed upon them by society.

But who boxes us into these definitions? Society,
institutions, individuals or ourselves? And what

happens when this box becomes our home?

Not just a simple retaliation to the pressure of
expectation, the work observes and comments
upon how we embody these expectations to find a
certain safety and solace in them, almost enjoying

them.

Patel and Devam join Maria Rkesson to create
this three-part film combining dance, physical

theatre, original script and sound design.
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THE AKRAM TREE

5 WA P i BL- R A hili / Francesco Cabras
B SRAEFE- LRI G4 A / Alberto Molinari
Bl J2E 3 4t - 7F / Akram Khan

The Akram Tree is a journey through the
personal and professional world of the british-
bangladeshi coreographer and dancer Akram
Khan. ‘My intelligence is in my body" says Akram
himself, a body built by acute observations of
the reality, legends, and unceasing work here
well represented by Gnosis, a piece realized
in collaboration with seven artists expressely
discovered in different parts of the world.
These traditions and experimentations from
India, Japan, Pakistan, England, Egypt, Iraq and
Bangladesh collaborate together to create a work
between classic indian kathak and contemporary
dance. The film portrays the story of this peculiar
human and artistic adventure often transcending
the narration for the sake of a more visionary look
influenced by the location where the documentary
has been shot: the futuristic and conflictive city
of Abu Dhabi with its desert and metaphysical

surroundings.
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REPUBLIC OF DANCE
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A short documentary film about Chinese public
square dance. Xiao Ke x Zi Han make this film
based on the personal story of two Chinese
public square dancers, Sun Changfang and Feng
Huijin, during the research for their theatre work

Republic of Dance.
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Dhanya Pilo is interested in activating citizens in
cities, inspiring them to not compromise on a life
well lived. To expose the claustrophobia of cities
such as Mumbai to its members, she convinces
them to redefine their daily paths through “reliefs”
which are complex in its physicality as well as
highlight the invisible parts of the city “being”.
The possibility of new urban maps in which one
can catch a glimpse of the spaces where “forms
of life” are able to exist, and where others can
trigger new social practices, excites her. She
is keen on creating new connections to use the
resilience of a city to allow its users to identify
with their environment, rather than alienate

themselves in the mass.
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Maj’noun is inspired by Layla Maj’noun Qays |bn
El Moulawah and Fou d’Elsa by Louis Aragon.”In
a desert village, she has disappeared, Maj'noun
mad with love, goes searching for, Reality or
utopia ... The village gates between them, The
vastness of the desert seperates them. The
madness of maj'noun feeds the fire of his desire,
It leads him to the ecstasy of the absence. His
body is exhausted in this quest, Will it lead him to

her?

32
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BODY WITHOUT A BRAIN

5B B & / Mark Freeman
Fi %8 / Rianto
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Filmed in Kalimantan (Indonesian Borneo],
Body without A Brain is a high risk, physically
demanding dance for camera. Rianto seems to
be in a trance as he creates an unpremeditated
encounter with the elements. He describes
the work as like a tree without roots. The piece
embodies anxiety as the natural world becomes

ever more threatened.
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Every sound generates a movement and every

movement produces a sound.

Alex Pachon is interested in exploring a way to
project this concept with an elegant and subtle
style. Dancing with the music produced by
dance and, with a certain sarcasm, the source
of the relationship between dance and music.
He presents a visual that can equally provoke
rejection and smiles, to place the spectator in
front of disconcerting situations with a sobering
aesthetic.A dancer’s process for warming up is
labor intensive. The body requires precise care,
with limbs and torso, hands and feet all needing
specific attention and specific stretches and
movement so that it can ready itself for the task
ahead. And after years of grueling workouts and
adrenaline filled performances when a dancer’s
body succeeds in becoming that finely tuned
instrument for expression of emotion and drama,
a vehicle for story or for creating an architecture
of moving lines on the blank space of a dimly Lit

stage, it finally begins to talk back.

Shot entirely in rich black and white, with
great close ups and interesting isolations and
juxtapositions of body parts, Cracks features the
dance, concept, choreography and direction of

Alex Pachon, and production by Patricia Sanchez.
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YeT-9€%) / Nicole Seiler

she slides, she falls, she gets up, she hangs
onto the man’s neck and he holds her closely.
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Audio Description is a procedure that makes
films, shows and exhibitions accessible to blind or
visually impaired audiences, thanks to a voice off-
stage that describes the visual elements of the

work.

For Amauros, Séverine Skierski, an audio-
describer specialising in cinema and theatre,
recorded several descriptions of choreographies.
These descriptions are subject here and can be

shown as video projections or in an installation.

Within the artistic approach of Nicole Seiler
image and video play a major role. Her research
into multi-media which marries dance and video,
gives rise to multifaceted dance performances,

videos and choreographic installations.
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Lay Me Low opens a communal space of
experience through mourning by bringing people
together in song and movement: individual voices
are woven together to make one song, steps are
taken in rhythm to make one walk. Lay Me Low
is a traditional Shaker song performed by 10
dancers, musicians and singers and it cuts right
to the heart to communicate a universal feeling
of loss while evoking a paradoxical sense of

intimacy.
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THE FORGOTTEN CIRCUS
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In 2008 Shelly Love became Artist in Residence
at Circus Space the premier centre for circus arts
in London. During her residency she worked with
the Circus Space performers to devise a work for
the screen. Gerard Bell, a regular in Shelly’s films
plays The Ringmaster. The result is a visually
sumptuous poetic feast where forms melt into the

world of The Forgotten Circus.
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Descent is a short dance film about the final
moment of a being, a glimpse into its dying
dreams. The story questions the wishes and
reminiscences of a deteriorated soul as its
remains convulse for a last time. A man crawls
to his death. Spilling out the essence of life,
he envisions vivid memories to accompany his
decline. Descent explores the implication of
family members surrounding the terminally ill.
Their care and love can ease the torment and
change the world into a better place simply with

their presence.

Filmed in London in the iconic room of the feature
film The King’s Speech, a Sony FS700 were used
to shoot the scenes. Antoine and director of
photography Drew Cox decided to record at 250
frames per seconds in HD which allowed them
to capture powerful movements defying time and

gravity.
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GONE

YR B 2 % /R / Helena Jonsdottir
HEhi - RIRFLZ /K [ Vera Sélvadéttir

Listen, listen for something called “now”. You
remember yesterday and unsure and even
worried what will happen tomorrow, so why
not being here instead of being there. If you are
not there...yet, you maybe ask yourself "who is
living your life”? We are not talking about what
the society wants us to do, or seeking fame and
fortune. Its more about being brave enough to live
life creatively, finding the adventure in everyday
life. Finding the creative place where many or
even no-one else has ever been. Being who you
are, presenting who you are are two different
things. So the biggest courage is to live the life
to the fullest, live the moment, in the moment,
appreciating the everyday life and let dance be
part of it. In dance you cannot lie. Be true to your
self and take or make few moments in your live
to dance, And remember, you are the perfect
dancer. You don’t need the certificate to give you
the license to dance. Somewhere there’s a score
being kept, so you have an obligation to live life
as well as you can, be as engaged as you can. So
lets enjoy the moment, tomorrow will come.....

anyway.

Gone is a humorous little thriller that gives us an
unusual insight into one man’s journey into dance

of live.
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Lecture 17th June 15:00 - 16:30
Dance Film: Choreographed Human Behavior

Speaker: Boris Paval Conen

Performance 17th June 17:00 - 18:00
Dance Deco Co

Artists: Xiao Ke x Zi Han

Performance 8th July 17:00 - midnight

A Performance Festival

After Sunset

Artists: Li Chenchuan / Gong Zhonghui & Prostate
Dance Company / loku Ero Nikaido & Li Huihui /

Gao Jiafeng
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A Performance Festival
After Sunset

fffA: 2017 4£ 7 H 8 H 17:00 - /1%
M B YR SERTH
TIME: 17:00-midnight, 8th July 2017

VENUE: Ming Contemporary Art Museum

17:00 E—i5 (MK 2RI
From the Sky, Li Chenchuan
18:30 =y (EIE) P / i 5 5 141
Greenwood Heroes, Gong Zhonghui & the Prostate Dance Company
19:30  ChE#) Rz (YR RBER R ANGIH)
Crapping with McaM performing art curator, episode 1 of Che Dan talking program
20:30 HE=l (IRE) “HrEfE (Fi) / FEE
FA liry) TALE, loku Ero Nikaido with live music by Li Huihui
21:30 MY GKBUSERRE) & F

Ice Cream Hardcore Song Book, Gao Jiafeng
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3RS
EXHIBITION INFORMATION

SR HE 2P RS ¥
ON SITE IMPROMPTUS: DANCE AND MOVING IMAGES IN DAILY SPACE

BYial: 2017 6 H17TH— 8K 20 H
TIME: June 17-August 20, 2017

e EBHHRRKMAKEE 436 5
VENUE: No.436 East Yonghe Road, Jing'an District, Shanghai

T PPEEH LiBRELHKERE
ORGANIZATOR: Mingyuan Group, Ming Contemporary Art Museum

A FMIR EIESE
PRODUCER: Li Songjian, Ling Feifei

KRN EBE
CURATOR Tsai Yun-Ting

FARME: MAEBIKRR - HEZEHHRS. Fh - R$
ACADEMIC CONSULTANTS: Gabriele Brandstette, Sarah Moller

iEH& | DIRECTOR:
EBREZ |Qiu Zhijie

HKEEIB | CURATORIAL TEAM:
47 7. B8k, I"J5EEE. 3K3M | Fu Liaoliao, He Bing, Men Jiecong, Zhang Yuan

FARHIFA | ACADEMIC COORDINATOR:
FEE | Wang Jiging

BSHIE | EXHIBITION PRODUCTION:
BR& R, 2Eff | Chen Donghao, Xia Wei

RIEMBRX | PERFORMANCE CURATOR:
M | Zhang Yuan

AHImMBE%EX | PUBLIC PROJECT CURATOR:
FH15. KERER | Wang Weiwei, Zhang Congcong

YEIREE K] | MEDIA PLANING:
IJ#EER | Men Jiecong

[E#)EE | LOGISTIC COORDINATOR:
25 | Wu Yini
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GEREFRE

McaM | BBSRERERH LISHEEARENIFBFNNIXZ AT L. ERETEAHLHLES
BIRELIN W ESERNMT N TEEERENN, ENVFZEARATENTRIELGENE,
AithEFRE T 3500 5K, S ETRE, AMTEEIX 15K, EATFRELBRAIGMERIENSY
RERBETEN . EREEREDUMBRBZNEMBIRZSANIED . 550X T LK RIHFIZ EEK
BiE, HEREREMSHEEENEE /L@ /R /KBS [0/ EBEEN, HHEX
HRGRANLRABEZR, B ZNERSE, TESERRENTUTES,

McaM is a new art museum founded by the Mingyuan Group in 2014. Transformed from the workshop of the
renowned “Garden Factory” of last century, Shanghai Paper Machine Factory, the Museum kept the frame
structure of the industrial architecture and its characteristics of simplicity. Among the numerous private
art museums in Shanghai, Ming Contemporary Art museuM distinguishes itself through its promotion of
contemporary art activities based on visual performance. Focused on experimental theatre and multimedia
exhibition and performance with the involvement of the other activities related to the concept of performance,
including installation,painting, sculpture, video, sound, poem and dance, the Museum aims to promote the
profound experimentation and interaction in these diverse domains,establish broad international exchanges and

advance the exclusive stage for multimedia exhibition and performance.

LisThRRRKMEKIE 436 S
NO. 436 East Yonghe Road , Jing’an District, Shanghai

info@mcam.io

www.mcam.io
FF g edE opening hours L, X .
EH= - £8HE Tue-Sun _,?\_ 10:00 G 18:00

McaM °A I % E

IRIRETE ©2017
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